sustenance in these televised series, academics convince themselves that they have found the key to grasping the world. We can't escape our fantasies, and such fantasies have material consequences, so they can't be so easily dismissed as "simply" entertainment. This is precisely where our jouissance reveals itself. The Academy and popular culture are indeed strange bedfellows, a queer couple.
One of the most amazing aspects of writing this book has been the realization of how the "Freaks" and "Geeks" have been able to find a way to explore their anxieties through these co(s)mic narratives. I have a new respect for the writers, be they conservative or pushing edges; the arcs are just so clever. The gay sensibility of many episodes should be celebrated.
"Youth undercover" as developed in the introduction remains an apt metaphor for what I have presented. It is the freaks and the misfits, who need to see the light of day. The cover design by Gayle Gorman, a still from Freaks and Geeks, seems most appropriate. Sam's expression and body comportment have affinities with Edvard Munch's Scream, while Neill hugs the wall and braces himself for the "hit." In Canada suicide is the second leading cause of death among adolescents, while in the United States it remains the third leading cause of teenage deaths. Teen and youth suicide have tripled since the 1970s. Does that tell you something? For every successful suicide death in the United States, the National Institute for Mental Health (NIMH) estimates that in any given year there are ten failed attempts; other statistics boost that estimate to 30 to 50 unsuccessful attempts (Centers for Disease Control and Prevention, CDC). The suicide rate is even higher among lesbian, gay, bisexual and transgender/transsexual youth (LGBT). The contemplation of suicide in high schools is much more prevalent than parents, administrators, and teachers think. Conservatively speaking, one in 20 teens and adolescents is clinically depressed. The pharmaceutical fix through antidepressant drugs obviously ignores the social reality of a competitive capitalist system that has lost its social compass. The huge turnouts of youth who are supporting Barak Obama's bid for the U.S. presidency is an indication of the longing and need for change. Should it be a wonder why the post-gothic narrative form is so appealing and so relieving? I am always struck by how fleeting what one writes is, especially when dealing with popular culture, and why the "present-ness" and immediacy of blogs have made them so popular. Books, especially academic books, seem to be a dying art. Yet they continue to emerge. Their denseness is perhaps another form of a "wall" that has to be scaled before we see the wonders on the other side. Much like I argued that the "fluff " of the Buffyverse was a wall for many adults.
It is easy to forget about all those anxieties one has growing up, the fear of approaching the opposite sex, worrying whether you have a sexually transmitted disease (STD), worrying whether you have impregnated your girlfriend (so your life is about to change drastically), your first sexual experience, the turgid love affairs, and so on. There are many dark and black days, which seem never to go away. Such anxieties were made present to me again. The array of characters available on this televised landscape present similar resonances in the Real of their desires. Today, we are all transsexuals, as Baudrillard once said.
As can been seen, most of the television series that I wrote about have two chapters devoted to them (the exception is Roswell ). It seems that's how the
